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YOUTH 

By M. Bellery Desfontaines 



GLEANINGS FROM AMERICAN ART CENTERS 

The annual exhibition at the Carnegie Institute this fall will be 
composed of paintings contributed by American artists residing 
in America, but in conjunction with the exhibition of works 
assembled by the institute, there will be presented one hundred 
works by the International Society of London, which collection 
is to make a circuit of important cities, beginning at Philadelphia. 
The separation of works contributed in this country from those 
sent by the International Society will make the American col- 
lection a distinct feature this year, and the awards of medals carry- 
ing with them prizes of $1,500, $1,000, and $500, will be restricted 
to American painters residing in America, because the works con- 
tributed by the International Society as a collection will not be entered 
subject to the conditions and agreement stipulated by the institute in 
its usual form of invitation. A jury will be elected by those asked 
to contribute, to meet in Pittsburg October 15th for the selection of 
American works, but the plan for this year does not provide for the 
election of two foreign members. Paintings must be ready for deliv- 
ery to the institute's agents the first week in October. American 
representation at each of the annual exhibitions held since the open- 
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ing of the institute has been unusually important, numbering each 
year more than half of all the works shown. It is the desire of the 
institute that the American representation at the coming exhibition 
be made even stronger than heretofore, and that the exceptionally 
high standard established for these exhibitions be maintained. 
J» The gold and silver medals and the diplomas awarded to American 
exhibitors at the International Exhibition of Modern Decorative Art, 
held at Turin last year, have arrived 
in this country. The American Sec- 
tion of Artistic Photography obtained 
a greater number of prizes than any 
of the other nations. The only 
prize offered by the king of Italy 
to the whole exhibition was awarded 
to Alfred Stieglitz, as representative 
of the Photo Secessionist Club. 
Following is the full list of American 
prize winners: Grand Prix — Paul W. 
Bartlett, New York; W. B. Dyer, 
Chicago; Frank Eugene and Ger- 
trude Kasebier, New York; Rook- 
wood Pottery, Cincinnati; Alfred 
Stieglitz, Standard Oil Company, 
and Tiffany Studios, New York City; 
H. Clarence White, Newark, Ohio. 
Gold Medals— Rose Clark, Buffalo, 
New York; Cosmopolitan Range 
Company, Gorham Manufacturing 
Company, and Scribner's Sons, New 
York; Grueby Faience Company, 
Boston; Edward Stirling, Phila- 
delphia. Silver Medals — J. Ben- 
jamin, Cincinnati; Curtis & Cameron, 
Boston; J. & R. Lamb, New York; 
Joseph P. Keiley, Brooklyn; Emma 
Spencer, Newark, Ohio; Mary R. 
Diplomas of Merit 




SKETCH FROM LIFE 
By J. B.Woodruff 



Stanbery, Zanesville, Ohio. 
Alice M. Boughton, Brooklyn; Louis Casavant, 
New York; Thomas M. Edmiston, Newark, Ohio; Ferguson E. Lee, 
New York; R. Osgood, Boston; Photogravure and Color Company, 
W. W. Renwick, and Roman Bronze Works, New York; D. D. 
Spellman, Detroit; A. H. Stoiber and Taft & Belknap, New York; 
Eva Schutze Watson, Chicago. Exhibitors declared hors co?icours — 
Charles Balliard, Pach Brothers, and Tiffany & Co., all of New York. 
& The Boston Museum of Fine Arts has lately acquired a large and 
important canvas by Copley, which, aside from its artistic worth, has 
an interesting history. It is a portrait of Ralph Izard of South Caro- 
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lina and his wife, and was painted in Italy in 1774 or 1775, whenTthey 
were on their wedding tour. During the revolution, so the story 
runs, Mr. Izard's fortune was much impaired, so that he was unable 




NODDING AT HIS POST 
By Edwin D. Betts 



to complete payment for the canvas, which he refused to receive as a 
gift from the artist, and it was therefore stored in London until 1794, 
when it was purchased and brought home by Louis Manigault, a near 
relation. From that time to the Civil War the painting hung in the 
Manigault home in Charleston. At the time the city was besieged, 
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however, it was cut from the frame by an old slave who rolled it up 
and carried it to his home for safety, concealing it from the Union 




THE KNITTER 
By Carl Wingate 



troops with zealous care. Later it was again restored to the family, 
from whom it has passed directly, as stated, to the Boston Museum. 
J> The Italian government has just conferred a high honor upon a 
Boston artist in the purchase of Henry H. Gallison's large painting, 
called il Departing Mists." Mr. Gallison, who is a landscape-artist 
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COMPOSITION 
By Jaren Hiller 



of distinction, painted this pic- 
ture last summer while staying 
at Annisquam, Cape Ann, and it 
was sent to the recent exhibition 
in Turin, where it so impressed 
the jury with its strength and 
beauty that it was hung in the 
principal place in the gallery. 
Later, when the national art com- 
mission, which is composed of 
the chief officers of eight of the 
civil art organizations of the most 
important Italian cities, passed 
judgment upon the thousands of 
pictures submitted by artists from 
all over the world, with a view to 
purchasing paintings for the per- 
manent exhibition, it was Mr. 
Gallison's fine work that was se- 
lected from among the landscapes. 
& The announcement that the 
Massachusetts School of Design 
has been united with the School 
of the Museum of Fine Arts is the most important feature in the 
prospectus for the twenty-eighth year of the latter institution. This 
step is of great importance to the industrial art interests of New 
England, assuring, as it does, the development of a very strong fea- 
ture in the work of 
our leading school of 
art. The Massachu- 
setts School of De- 
sign has hitherto 
been a department 
of the Institute of 
Technology, but it 
has seemed more 
appropriate that it 
should be directly 
connected with the 
museum as a feature 
of its more imme- 
diate educational 
duties and functions. 
J> An art school is 
to be established at - TT ,,„„ 
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Chicago next year. Dr. W. R. Harper, 
the president, announced this step in the 
upbuilding of the university while ad- 
dressing two hundred alumni gathered 
in Lexington Hall for the annual dinner 
of the Alumni Association. 
S> After considerable delay, the Mc- 
Kinley Memorial Commission announced 
at the close of an executive session that 
the award for the thirty-thousand-dollar 
monument to the memory of the late 
President McKinley had been given to 
Charles Albert Lopez, sculptor, and 
Albert R. Ross, architect, of New York. 
The plan of these artists include as a 
prominent feature an obelisk sixty feet 
high directly back of the pedestal bear- 
ing the statue, and the contract was 
awarded to Lopez and Ross, provided 
another satisfactory model was submitted 
by the two artists omitting the obelisk. 

<£> Louis Betts, a Chicago boy, has just won new honors as an artist 
by securing the three-thousand-dollar prize offered by the Philadelphia 
Academy of the Fine Arts, and for which hundreds of art. students 
submitted paintings in competition. The young artist is the son of 
E. D. Betts, 4125 Lake Avenue, Chicago, and he has been studying 
art in the East for two years, after having studied at home. Last 

winter he won the 
Chase prize at East 
Hampton, and then 
went to the Phila- 
delphia Academy. 
The three-thousand- 
dollar prize includes 
a three-year scholar- 
ship abroad. 
& Announcement 
is made by Fort 
Green Chapter of 
the Daughters of 
the American Revo- 
lution that only 
eighteen hundred 
dollars remains to 

STILL-LIFE be raised t0 COm " 

By Stan Christie plete the fund of two 




Sr*d" £hri>TT& 



292 



BRUSH AND PENCIL 



hundred thousand dollars for the erection in Fort Green Park, 
Brooklyn, of a monument to the prison ship martyrs. Congress 
appropriated one hundred thousand dollars, the state legislature 
twenty-five thousand dollars, and the city of New York fifty thousand 
dollars, leaving twenty-five thousand dollars of the fund to be raised 




DECORATIVE DESIGN 

By Florence E. Peeke and Ida Lewis 

by popular subscription. The members of the organization naturally 
feel highly gratified at the result of their devoted efforts. 
«* Among the medalists of the Salon* de la Societe des Artistes 
Frangais, Paris, whose names have just been announced, is Lionel 
Walden, the well-known marine-painter, a member of the American 
Art Association, and the Society of American Painters in Paris. The 
medal was awarded for Mr. Walden's picture of two Breton girls 
seated on the shore, looking out over a stormy but sunlit sea. 
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J> The Pennsylvania Academy of the Fine Arts has entered into an 
arrangement for a distinguished exhibition to be given in Philadel- 
phia in October and in a number of other cities throughout the follow- 
ing months. The Academy has arranged with the International 
Society of Painters, Sculptors, 
and Gravers of London to 
form a collection consisting of 
pictures by its members who 
include the leading artists of 
Europe and America. Among 
the members are: Whistler, 
Thaulow, Lavery, Pennell, 
Besnard, Boldini, Carolus Du- 
ran, W. M. Chase, Helleu, 
Max Klinger, Macmonnies, 
Mesdag, Rodin, John W. 
Alexander, St. Gaudens, Von 
Uhde, and Zorn, with a large 
number of others representative 
of the best European art of to- 
day. The group of pictures 
will consist of about one 
hundred and twenty-five new 
examples never before seen in 
America and' will pass from 
Philadelphia, where it will be 
inaugurated in the galleries of j X 
the Academy, to Pittsburg, 
Cincinnati, Chicago, Boston, 
St. Louis, and perhaps one or 
two other Western cities. This 
is not intended to take the \\ 
place of the Academy's annual 
exhibition which will open the $ 
middle of January next. 
J> The Worcester, Massachu- 
setts, Art Museum's sixth an- 
nual summer exhibition of 

American oil-paintings, now in progress, compares favorably in size, 
importance, and quality with any of the exhibitions held in the 
ordinary course of an art season. It contains one hundred and 
forty-eight paintings, by ninety-five artists. One of the entice- 
ments which bring out this strong array of exhibitors is the 
offer of three cash prizes of three hundred dollars, two hundred 
dollars, and one hundred dollars. Another circumstance which con- 
tributes to the importance of the show is the fact that it happens at a 
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By John Quadlino 
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THE PENITENT— MARBLE 
By R. Forster 



time when there are few other exhibitions of consequence elsewhere, 
and works which have already been shown in the winter and spring 
exhibitions of the. larger cities are eligible for this occasion. The 
exhibition is strong in landscapes this year. In the east gallery there 
are perhaps twenty of the finest and most original works of this class. 
It will be no slight task to award the prizes. The jury is composed 
of Cecilia Beaux, Henry W. Ranger, and John J. Enneking. The 
announcement of the awards is not expected for some weeks yet. 
The exhibition will run through the whole summer, closing the first 
week in October. 

J> Elsie Ward, the young New York sculptress who has just 
triumphed over three competitors by winning the three-thousand- 
dollar commission for a drinking fountain to be erected in the Louisi- 
ana Purchase Exposition ground at St. Louis, made her first models 
from the clay bed on her father's farm in Howard County, Missouri. 
The little men and women that her childish hands fashioned with 
untrained talent were the forerunners of the symbolic figure which 
promises to give her a world-wide reputation. It was the St. Louis 
branch of the Woman's Christian Temperance Union who invited the 
competition for a fountain, and gave opportunity to the sculptors. 
j* " Harvest in Normandy," by F. Arthur Callender, an American 
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THE PENITENT- 
By R- Forster 



painter exhibiting at the International in Venice, has been bought by 
the king of Italy. This is the second time Victor Emmanuel has 
bought a picture by Mr. Callender. 

J> The fourth annual art exhibition, given under the auspices of The 
Minneapolis Society of Fine Arts, will be held at the gallery of the 
Minneapolis Public Library from September 19 to October 11. The 
exhibition will include oil-paintings and miniatures by American 
artists, not before publicly exhibited in Minneapolis. Works by 
artists receiving invitation to exhibit will not be subject to any jury 
of selection. The number of works to be sent is likewise left to the 
discretion of the artist, but the exhibition committee reserves the 
privilege of requesting the withdrawal of one or more pictures from 
any list of more than three entries, should the total made threaten to 
overcrowd the wall space at the disposal of the society. The entry 
blanks, properly filled out, should be returned to the chairman of the 
exhibition committee not later than August 22. Works will be col- 
lected in time for shipment by September 1 by the society's agents 
as follows: In New York, by the Artists' Packing & Shipping Co., 
139 West Fifty-fourth Street; in Philadelphia, by Charles F. Hasel- 
tine, 1720 Chestnut Street; in Boston, by Stedman & Wilder, 4 Stuart 
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Street; in Chicago, by F. S. Bryden & Co., 331 Wabash Avenue; in 
Cincinnati, by Traxel & Maas. Artists will note these instructions. 
& The Richmond Art Association of Richmond, Indiana, held its 
annual exhibition June 16th to June 30th. The Chicago artists 
exhibiting were, John C. Johansen, Frederick W. Freer, Helen 
Peabody Grant, Pauline Dohn Rudolph, Karl A. Buehr, and Adam 
Emory Albright. The Cincinnati Art Club contributed a collection, 
and the Hoosier group, consisting of T. C. Steele, William Forsyth, 
R. B. Genelle, Ottis Adams, and Otto Stark was represented. The 
Richmond group of artists, J. E. Bundy, Frank Girardin, and Charles 
Connor, filled an entire room with a special exhibition of paintings. 
About fifty canvases were sent from New York, including the work of 
William Coffin, George Inness, Jr., Belle Havens, William M. Chase, 
Carlton Chapman, Irving Couse, Charles C. Curran, Ben Foster, 
Samuel Isham, Henry Mosler, Gustave Mosler, and Mrs. Kenyon 
Cox. Through the influence of Mrs. D. G. Reid of New York, the 
Richmond exhibition had a collection from New York of paintings by 
Thaulow, Daubigny, Cazin, Clays, Schreyer, Jules Breton, Bougue- 
reau, and Martin Rico. 

«jt New York sculptors say that the eighteen symbolic figures in the 
frieze on the Farmers' Deposit Bank Building in Pittsburg are the 
finest examples of architectural sculpture in the United States. They 
are the work of J. Massey Rhind, who is at present engaged on an 
important monumental commission for a city near Pittsburg. There 
is no work in New York, it is said, which even approaches the Pitts- 
burg frieze. Bruce Price, who recently died in Paris, designed some- 
thing of the kind for the American Securities Building in New York 
and the sculptural work was done by Mr. Rhind. The figures are 
said to be the best in New York. In this connection it may be said 
that sculptors encounter many discouragements in architectural work. 
Most of the big buildings are erected on leased ground, and the pro- 
jectors are disinclined to put money into the decorative features. It 
may therefore be a matter of pride to Pittsburgers to know that its 
leading men of finance are pioneers of the new idea. Augustus Luke- 
man, also a New York sculptor of repute, has done a similar though 
lesser work for the People's Bank of Pittsburg. Since John W. 
Beatty and W. N. Frew have been moving around in New York 
studios sculptors are beginning to look to Pittsburg as a promising 
field for their best work, both monumental and architectural. It may 
be said that the idea of Mr. Frew to assemble casts of the best 
examples of American sculpture has aroused considerable favorable 
comment. 

«* Following the announcement made last spring that Columbia Uni- 
versity would establish a Division of Fine Arts, a pamphlet has just 
been issued detailing the scope and character of the work under this 
head. The division includes the departments of architecture, music, 
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art, and comparative literature, and its establishment was largely due 
to the efforts of Professor Edward MacDowell, head of the depart- 
ment of music. During the winter of 1903-1904, courses of public 
lectures will be given on the history, aesthetics, and criticism of the 
fine arts. These lectures, open to the general public without charge, 
are intended to meet the need especially of those interested in the fine 
arts, without being engaged in the pursuit as a profession. 
J» The Colonnade of States at the St. Louis Exposition will be one 
thousand feet long, consisting of two rows of Ionic columns, sixty- 
five feet high, supporting a massive entablature. These columns 
form arcs, in each of which is a pedestal supporting a statue of a 
seated draped female figure symbolic of one of the states or terri- 
tories formed from the Louisiana Purchase. The statues are twenty 
feet high, and designed by different sculptors they fulfil Poe's defini- 
tion of the essential character of a poem, " variety in uniformity." 
The approaches to the cascades will contain portrait statues of 
aborigines, discoverers, pioneers, and statesmen, such as De Soto and 
Marquette, Lewis and Clark, Livingstone, Monroe and Franklin, 
Daniel Boone, and Sitting Bull. The heroic statues of Jefferson and 
Napoleon, the former by Daniel C. French, the latter by J. Q. A. 
Ward, will stand at the edge of the big basin. 

& At the annual meeting of the Council of the Fine Arts Federation 
of New York, the following officers were elected: Frederic Crownin- 
shield, president; Herbert Adams, vice-president; Thomas Tryon, 
secretary; board of directors, Herbert Adams, Frederic Crownin- 
shield, Thomas Tryon, Frederic Dielman, and John M. Carrere. 
Francis C. Jones continues as treasurer. 

«jfc The architect of the Capitol at Washington has commissioned 
M. H. Mosman, of Chicopee, Massachusetts, to cast, finish, and 
erect in the Capitol bronze doors similar to those formerly made in 
Chicopee for the senate wing of that building. The new doors are to 
be cast from models made by William Rinehart in Rome, after designs 
by Thomas Crawford, and will be placed in the east front of the house 
wing. The models have been stored in the crypt* of the Capitol for 
forty years, but upon recent examination were found to be well pre- 
served. The subjects represented on the panels are of Revolutionary 
incidents, and are modeled with great intricacy and attention to detail. 
Several years will be required to complete them and they will be a 
notable addition to the attractions of the Capitol. 
& Some years ago there was an abortive attempt to found a munici- 
pal art society in Boston. The effort is to be renewed this year, and 
a meeting to consider the preliminaries will be held before long at 
one of the leading clubs. 

J> Charles Niehaus, sculptor, of New York City, will make the 
statue of John J. Ingalls which will be placed in one of the Kansas 
niches in Statuary Hall in Washington. 
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& A committee composed of Frank W. Benson, R. Swain Gifford, 
and Edmund C. Tarbell was chosen to award a prize of five hundred 
dollars offered for the best picture by a Rhode Island artist exhibited 
at the exhibition at the Rhode Island School of Design in Providence. 




PORTRAIT OF PRESIDENT ROOSEVELT 

By T. Chartran 

Salon of the Socidt6 des Artistes Frangais 

Forty-seven paintings were submitted for competition by twenty-six 
artists who claimed the little state as home, among them Sydney R. 
Burleigh, Charles W. Stetson, Hugo Breul, George W. Whitaker, 
Stacy Tolman, Elijah Baxter, Walter Francis Brown,. H. Anthony 
Dyer, H. Cyrus Farnum, Henry R. Kenyon, Frank C. Mathewson, 
Caroline Thurber, Edith B. Jackson, and Dodge MacKnight. Local 
critics were, however, not enthusiastic over the quality of the art 
shown. 
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J> Descendants of Washington's French brethren in arms and other 
Frenchmen allied to the United States will present to this country a 
faithful reproduction of the original bust of Washington by the sculp- 
tor, Pierre Jean David of 
Angers, who executed 
works for the Pantheon in 
Paris. The proposal is a 
revival of the idea by a 
group of Frenchmen in 
1828 to offer to the United 
States a marble bust of 
George Washington. Da- 
vid, who was born at Angers 
in 1789 and died in 1856, 
was intrusted with the exe- 
cution of the work, and the 
result was one of his master- 
pieces. Unfortunately this 
bust was destroyed by fire, 
in 1851. The original 
model, however, exists at 
Angers, and the Comte de 
Rochambeau, Marquis de 
Lafayette, Marquis de 
Grasse, and other members 
of the committee concerned 
have been enabled to obtain 
a carefully executed mold 
from this, and a bronze cast 
will be made. 

J* Officers and trustees of 
the Columbus, Ohio, Gal- 
lery of Fine Arts held a 
meeting recently and 
elected P. W. Huntington 
president. Mr. Huntington 
has been one of the most 

earnest forwarders of the art interests of the city, and the members 
of the board are gratified by the choice. The other officers elected 
are: Treasurer, Edwin R. Sharp; secretary, Rutherford Piatt; trustees, 
Henry Taylor, T. P. Linn, Nicholas Monsarrat, Christian Born, F. 
W. Schumacher, Mrs. Alfred Kelley, Mrs. Charles F. Clark, Mrs. 
C. E. Burr, and Mrs. James A. Wilcox. 

J> The painting of Benjamin Franklin's wife, Sarah, by John Hopp- 
ner, has recently been purchased for the Metropolitan Museum, New 
York. It is an excellent example of the famous English portraitist, 
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solidly painted, fresh and brilliant in color, and possessing dignity 
and distinction. The lady has fair hair and dark eyes, and her 
features glow with a matronly comeliness. Hoppner was so pleased 
with her that he begged her to sit to him and accept the work as a 
friendly tribute. Although it would seem almost an axiom of "Poor 
Richard's Almanac" that it is great luck to get a fine thing for noth- 
ing, the self-respect of Benjamin Franklin did not quite like this, and 
so he ordered a portrait of Mr. Bache from Hoppner. The portrait 
has been in the possession of the family for years, in fact, until it was 
recently offered by the estate to the committee of the Wolfe Fund at 
a reasonable price. It was bought for four thousand dollars, a sum 
not in excess of its value. 

& J. H. Gest, director of the Cincinnati Art Academy, has issued 
the following: "The trustees have at the request of business men 
decided to issue at a special rate packages of one hundred tickets 
good any day within a year for a single admission to the art museum. 
The object of these tickets is to enable firms and others to give their 
employees and their friends visiting the city an opportunity to see the 
museum, thus extending «its influence as an educational factor in the 
community. Any one wishing to secure one hundred tickets for ten 
dollars, good for a single admission any day within a year from the 
date of issue, should address J. H. Gest, director." 
& H. A. MacNeil, of New York, has been selected as the artist to 
design the McKinley memorial arch which, at a cost of seventy-five 
thousand dollars, is to be constructed as an entrance to the capitol 
building grounds in Columbus, Ohio. 

J> The following artists have been elected members of the Society 
of American Artists: Edward W. Redfield, F. K. M. Rehn, Elliott 
Daingerfield, Benjamin C. Porter, Adolphe A. Weinman, Robert 
Henri, and Mrs. Adelaide Cole Chase. 

J> Among the latest acquisitions of the Boston Museum is a small 
Paolo Veronese, the full-length figure of a woman clad in rich Vene- 
tian robes and adorned with jewels. Her right foot rests on a castle, 
and she carries a sword in one hand and a pair of balances in the 
other, as if she were the personification of a city or state — perhaps of 
Venice and her territories on the mainland and in the Levant. On 
the right is a dais bearing a crown. The model is supposed to have 
been the painter's wife; she is a blonde-haired lady of a type often 
seen in Veronese's pictures. 

«* The trustees of the Boston Public Library hold the copyright on 
Mr. Sargent's new mural painting. It is suggested that the income 
derived from royalties paid for the privilege of making reproductions 
of this work might well be reserved as a fund to be expended toward 
further mural work in the library. 



